"Dawn" and "Siegfried's Rhine Journey" from Die Götterdämmerung 

of Richard Wagner (London Philharmonic Orchestra, Sir Adrian Boult 
conductor; WNCN) 

The song of the earth in suspension in precarious balance and where 
is the juggler juggling to juggle: ME jogelen, fr. MF jogler to joke, 
fr. L joculari, fr. joculus, dim. of jocus joke where invisible is 
where and ubiquitous and that is why it is important to know about 
the axes of creation the polar orientations of the human mind as 
it functions creating aesthetic forms axes which are inherent in 
the completed work of art yes and each human mind functions most 
clearly at any given time according to a particular axis which 
does not mean that a given mind always functions according to the 
same axis but it does mean that any given human mind tends to 
function according to a particular axis of creation consistently 
yes and that is why it is possible to examine the oeuvre created 
by a particular mind and without knowing particular external in- 
dications of temporality such as a date at the end of a manuscript 
that is why it is possible to examine the oeuvre created by a 
particular mind and know with a high degree of accuracy those 
works which were created at a given time and those works which 
were created at another time example Ninochka and The Confession 
and The Dance Pianist and The Milksop given their axes of creation 
are works of the eighth decade of the nineteenth century whereas 





The Sea Gull and The Three Sisters and Uncle Vanya and The Cherry 
Orchard given their axes of creation are works of the last decade 
of the nineteenth century and of the first decade of the twentieth 
century yes there is consistency which does not mean that there 

are not exceptions because of course there are but because there 

is consistency it is possible to examine the works created by 

many human minds and know with a high degree of accuracy those 
which were created at a given time and those works which were 
created at another time for example eighteenth-century French art 
and thought before 1762 is primarily North-South: South-North 
whereas nineteenth-century French art and thought until Cézanne 

and Bergson among others certainly is primarily East-West: West- 
East dash classicizing and nonclassicizing tendencies in the 
history of art yes abstraction and empathy and in those periods 

in which the will to art is the desire for the former is the axis 
of creation primarily North-South: South-North and in those periods 
in which the will to art is the desire for the latter is the axis 
of creation primarily East-West: West-East yes where is the juggler, 


(L'Aire: 1-17-76) 





